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Deep hues and dramatic flourishes imbue an
apartment with old-worldicharm and comfort.
Robert Kime table, JoH’Rosselll & Associates.
opposITE: Doors infa Moore & Giles leather;
wallpaper, de’(} urnay.
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A colorful Sultanabad rugiinspired the living roam

decor. Custom sofain a Décor.de Paris ve

with fringe by West Coast Trimming; pillc')w_s;'in_a Vo s
Clarence/House leopard silk velvet; custot ‘_té'ble :
inaHolland & Sherry woolfelt; 19305 Fr#h -

coffee table, Todd Alexander Roman




The informal dining room embracegiald 3
pairing Louis XV chairs with a Saa :
from Design Within Reach. Stepher
chandelier, Dessin Fournir; work o

Robert Motherwell. oprosITE, FROM &
19th-century English cabinet; chairs|
& Giles leather. Louis XV desk, Chris
custom sofa in a Décor de Paris fabg
chandelier, Nicholas Antiques.

SEORGIA-BORN, NEW YORK-BASED DESIGN WUNDERKIND
R edd states the obvious when he declares, “I love color.” But
®i0te than that. “I love color relationships more than anything
I’d shown you a sample of taxicab-yellow lacquer, you might
{ looked like shellacked dried egg yolk,” Redd says, referring
Il ving room walls of an Upper West Side apartment he recently
ed, with his colleague David Kaihoi, for a couple with four
o thildren. “But if you put it with blues and greens, soft grays
s, it takes it down a notch and gives you the feeling of brandy
BIEAI to the firelight.” Such sumptuous images are the designer’s
HekSih-trade. “I’'m a romantic,” he says. “I don’t deny it.”

“If you were to describe this place to me without my actually
seeing it,” says the wife, “it would sound like too much. But it isn’t.
It doesn’t go beyond.” Between here and “beyond” is a line on
which Redd dances and occasionally pirouettes, decoratively
speaking—appropriate enough for a fellow once photographed
leaping across a mirrored room brandishing a top hat and cane.

No leaping is required in this prewar apartment’s entrance hall
to appreciate how gold and scarlet dashes in the otherwise pale
blue-and-grisaille wallpaper recur in the living room’s glowing
walls, the vestibule’s red silk lampshades, and Redd’s signature
upholstered leather doors. The wallpaper’s sky reappears as soft
blue curtains framing views of Central Park. Needlepoint screens
and chintz meet contemporary counterparts in the dining room’s
white-plaster chandelier by Stephen Antonson and Saarinen
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marble-top table. “I love the way he mixes things,” the wife says.
“Tt keeps things up-to-date,” adds Redd, whose love for the tactile
and traditional doesn’t cloud his affinity for the bold and new.

“Romantic” does not mean rigid. In fact, the Romantic move-
ment in the arts was a reaction against the disciplines of classicism
and the Enlightenment and a celebration of individual expression.
How fitting that books stacked on the library table (when not in
use for homework sessions and holiday dinners) are devoted to the
likes of John Singer Sargent, Joaquin Sorolla, and Anders Zorn,
artists whose careers spanned the vividly innovative eras between
the Romantic and the modern. That Redd’s rooms might be ren-
dered from any of those artists’ palettes is as intentional as it is
gratifying to his client, a painter herself. The living room sofa’s
cerulean looks straight out of a Sorolla seascape; the white ruffles
of the master bedroom’s curtains catch the light just the way a
dressing gown might in the hands of Sargent. A slipper chair is the
color of a rosy cheek, the blush of a Zorn portrait.

Architect Thomas Vail’s artful combining of two apartments to
create this one made Redd’s job that much easier, for flow is about
composition and sequence as much as color. In aiding that flow,
Redd says he thinks of himself as a painter, too, “trying to arrange
the colors of the rooms in and around the apartment so that there’s
a connection between them.” A connection of color, yes, but also
to a deeper sense of comfort and cosseting—one that makes city
living both bearable and beautiful. [
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trim; carpet, Patterson Flynn Martin. oPPOSITE, FROMITOP: il
Wallpaper, de Gournay. Urban Archaeology sink withs
H

Waterworks fittings. For more details, see Sourcebook:
h gl i |

Designer Miles Redd’s love for
the tactile and traditional
doesn’t cloud his affinity for the
bold and new. That artful mix
“keeps things up-to-date.”
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